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Do you travel often?

[I] used to, but I’m starting to spend some more time in Berlin again -- trying not to stay away
from the scene for too long. You have to keep up with what’s going on, otherwise you miss
opportunities.

How long have you lived in Berlin?

I’ve had my apartment for over ten years. Originally, I am from a little village in the mountains,
called Oberammergau.

Could you live in another city?

New York. It’s harder to make a decision about Europe, though... Rome could be pretty cool.

And where do you go for vacation?

Definitely Ibiza, at the moment. You can get there quickly and it differs a lot from Mallorca --
which embodies Europe, in my opinion: boring, stodgy, but beautiful. Ibiza, on the other hand, is
like northern Africa to me. I spend a lot of time in Morocco and have lots of friends there. It’s a
dreamland. Not so much Marrakesh, but Tangier or Casablanca.

Let’s talk about photography. How did you start taking pictures?

That’s a long story. It started when I was 15; I got a camera as a present. I started taking pictures
like a maniac. Then, at some point, I bought a small Rollei 35mm, which became my constant
companion. I took thousands of pictures. They actually came out looking pretty good. I took a
look at them just recently... [laughs] I was a maniac. Since I grew up in the mountains, I used to
run up the hills just to get the right angle of a sunset, underneath a sea of clouds.

Then I started with my actual profession. You could say that I invented the first German
photography degree program, in Ludwigsburg, at the beginning of the ‘90s. We had two film
schools, but they only trained directors, not cinematographers. So I asked myself how I would
like to be educated.

Then I stopped taking pictures. I only returned to photography when the first digital camera came
out. It’s practical. Funnily enough, I got hooked on the fact that I could see the results
immediately. I was always very experimental in what I did, and always went as far as I could.
You have to push your limits to get a good result. In terms of film, I always know exactly how
far I can go, because of my experience. In photography, I never reached a point where I could
have done that. But digital photography brought along a whole new aesthetic.



What was your most famous production?

Manta Manta. Yes, I did Manta Manta [laughs]. Everybody in Germany knows that movie,
somehow. I also did three movies with Volker Schlöndorff. One of them was called Der neunte
Tag (The Ninth Day), which won international awards. I also did a lot of commercials. At some
point, I just found myself bored of everything and wanted to reinvent myself: a very difficult
matter. The art market is so complex and incredibly narcissistic, and you’re always confronted
with your own demons.

How would you describe the photographs you take with your Nokia device?

That’s a difficult thing to explain. My pictures are a bit raw. They are neither sharp nor beautiful
-- though the device is capable of capturing very sharp, beautiful images -- and they’re not
conceptual. You have to understand my term “cellphonology,” as a concept. Everyone liked the
first exhibition, but no one actually realized that the pictures had been taken with a cell phone.

Would you like to earn money with “cellphonology,” at some point?

No, I just wanted to do it, without any ambition. I saw the pictures and thought to myself, “Not
bad!” But I am very critical of myself. Whether it is fine art, music or photography, you find
people in all fields that un-self-consciously approach their work. I am rather careful.

How do you define aesthetic?

I guess art history has some strict rules about that -- you can look it up in any photography book.
But you will always find endless exceptions. It’s the same with language. If you can speak it
perfectly, you can do what you like with it. Rules are meant to be broken. Everyone has to find
their own aesthetic. If you’re unlucky, no one will understand it, and you’re ignored. If you’re
lucky, it’s an aesthetic that will be adopted and appreciated, so you can make a living out of it.

Let’s talk about your working tool:  When did you originally start using a cell phone?

I started using cell phones early on, because my girlfriends were always incredibly far away and
my relationships would suffer from it. I stuck with Nokia very from the beginning, like many
people at the time. They just produced the most interesting devices. And I hate reading
instruction manuals.

Which device did you start with?

The 6230. There were several versions. I first had the one without a camera, and a bigger version
before that. In 2004, during my exhibition in Hamburg, a camera phone came out.

And the rest is history…



I ignored [the camera] at first, then started taking pictures and sending them to people, just like
everybody else. That’s self-evident today, but it wasn’t five years ago. I quickly realized what
mind-blowing things can happen with it -- if you shake it, or if you use it at sunrise. I never had
the discipline to always take a camera with me. If I take a camera with me on vacation, for
example, and seriously want to take some pictures, my vacation stops. With your cell phone, you
automatically have a camera with you. If you see something interesting -- which always happens
to me -- you just click. Done.




